HABITATS/ Horatio Street

Architect’s Magnificent Obsession

By PENELOPE GREEN

expect from a young and prodific architect: the

vintage modernist furniture (a litte Mies,
some Florence Knoll, a chair by Bruno Mathsson),
the muted palette of gray, black and brown; the gal-
lery-quality black-and-white photographs (mostly
Wayne Maser and the haunting botanical portraits af
Don Freeman). It's all very precise, and it's all in the
details.

But the architect, Stephan Jaklitsch, 37, whose
extreme good taste has shaped all the Marc Jacobs
stores worldwide (that's nearly 50, and still counting)
and who has been running his own 17-person firm for
six and a half years, has amped the aesthetic volume
up 50 high in his Horatio Street ane-bedroom that only
the most educated ears can pick up the frequency.
For instance, on the coffee table, sitting casually at
magazine level (not that there were any unsightly
magazines) was a tiny celadon bowl the cobor of a
grasshopper’s wing. It turned cut to be about a centu-
ry or two obder than most objects in the room.

Mr. Jaklitsch took about 15 seconds to find the
bowl's pedigroe papers — it's Chinese, from the Qian-
long Dymasty (1736-85) — which were filed neatly ina
Florence Knoll credenza nearby. Nearly as quickly,
he offered a delicate Chinese terra cotta vessel
welghing no more than a sheet of paper, its clay skin
imprinted by a faint basket-womve pattern. Its papers
declared that its year of birth was somewhere be-
tween 475 B.C.and 221 B.C.

Slightly built and with a husky voice and impish
smile, Mr. Jaklitsch looked considerably younger

| T HE apartment had all the flourishes you would

Hirh Schuusians for The hirw Tork Timas than his age. An hour or so later, shrugging on his
YOUNG AND PROLIFIC Marc Jacobs peacoat, he in fnct looked much like a
Stephan Jaklitsch, the architect for Marc Jacobs stores, in his senior from a prep schoal in the Northes
apartment, where the focus is on precision and detail, i Continued on Page 4
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— Andover, maybe, or 5. Paul's, Except
that his peacoat was lined in sable, and his
dorm room gewgaws have been bought on
the Hollywood Road in Hoag Kong.

ve had friends walk in and say: ‘What
is the story in this room? How does the
Asihi-stufl work with the modern? I don't
BELIET™Mr. Jaklitsch said. “The story is just
tharl re'!pmn to anything that is rigorously
designed.”

Which explains why this lover of Mies is
living In an archetypal prewar apartment
bailding — one of five Emery Roth buildings
designed for the real estate developers Bing
& Bing in Greenwich Village just before the
Depression (and the only one that’s a co-op;
the other four, at 58, 269 and 302 West 12th
Street and 45 Christopher Street, are con-
dos), It's sort of a joke, Mr. Jaklitsch said,
but kind of true that when he learned that
Mies van der Robe had, in fact, lived In a
prewar building himself, Mr. Jaklitsch
thought he “could cope with this one."”

Als, as he pointed out, it's rigorously de-
signed; its gracicus proportions are an Em-
efy Roth signature. R. A Sassone, a vice
president at the Corcoran Group who han-
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dles sales in many of the five Bing & Bing
buildings, said it"s a truism among fans of
the Village quintet that if you are blindfold-
od and led into one, “you can't tell which
building you're in.” All bave the same low
and lovely beamed ceilings, brick fireplaces
and cleistered bedrooms. Mr. Jaklitsch sald
he loved the proportions of his 800-square-
foot home, bought in early 2002 for $441,000.
(AL an open house for the apartment, which
had been on the market for just four days,
Mr. Jaklitsch was one of 80 people sidling
through its rooms. He found the owner,
shoak his hand and said, “Here's the asking
price and here's my phone mumber.”)

For & guy who spends four days each
week traveling, it was imperative he find a
quiet sanctuary for the few hours he has o
himself. (Last year, Marc Jacobs stores
opened in Boston, Beijing, Shanghal and Los
Angeles; including the Mare Jacobs stores
on deck for this year and beyond, Mr. Jak-
litsch’s firm right now has 45 projects an lts
drafting tables.)

*The pace of work is relentless,” he sald
happily.

Mr. Jaklitsch resurfaced the apartment’s
walls and replaced moldings long since van-
Ished 1o restore it to a crisp 1929 state. He
didn't touch its closet-sized kitchen and
funky tiled bathroom. Set at the back of the
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building, the apartment I8 o8 quiet as a
house on & suburban cul-de-sac. Mr. Jack-
litsch has no television set, and the cell-
phone reception is lousy. “And since I'm
never here to return calls on the land fine,”
he said, “people have learned not to use that
number.”

Since moving to New York City in 1994,

icent Obsession

Mr. Jaklitsch, who grew up in
Maryland and took his archi-
tecture degree ot Princeton,
has lived in the same four-
block section of the West Vil
lage.

"I hate the grid,” he said,
“and 1 love the trees.”

Like many architects, Mr.
Jaklitsch calls himsell & gen-
eralist and does not stamp his
clients” spaces in his own im-
age. A West Village town
house is all steel and hearty
rough-hewn beams; ancther
town house o few blocks away is a 16th-
century paneled homage to itself, Five
years ago, o contractor recommended Mr.
Jaklitsch to Robert Duffy, Marc Jacobs's
business partner, when Mr. Duffy wanted 1o
renovate his own Fifth Avenue apartment

Mr. Jaklitsch has since completed a town
house for Mr. Duffy and designed every

IT'S ALL IN THE DETAILS

The living room, far left,
the bedroom, below, and a
decoration in Stephan
Jakditsch's apartment on
Horatio Street in Green-
wich Village, where the
design, in a muted pelc—lte.
includes modernist
ture, gallery-quality bBlack-
and-white photographs
and carefully chosen ob-
jets dart.

1i-

Marc J:l:ubs: store, in collaboration with the
furnitare  designer  Christian
I.Imgn.-. beginning with the company’s sec-
ond, in San Francisco, in August 2000,

“He is demanding as hell,” Mr. Jaklitsch
said of Mr. Duffy. It was clearly a compli-
ment.

Mr. Duffy later doffed his own hat to Mr.
Jaklitsch.

“He has incredibly good taste — and he
would hate for me to say that,” Mr. Dulfy
sabd, 1 love watching him on these safaris
through the antiques stores in Hong Kong.
evaluating and choosing and falling in love
with a perfect bowl. 1 like that his apart-
ment is so orderly and so neat, and that
maybe there is this one perfect object on
display that 1 know — because I've seen him
do it — he's agonized over. And in our work
together, 1 need the integrity of what he does
to make what 1 want be good.”

Mr. Jaklitsch is indeed so in love with
good design he's arrayed silver-framed pho-
tographs of great bulldings on a mantel and
a side table like fnmily portraits. You'll peer
into them expecting to see the grinning
faces of small children (Mr, Jakllisch has 24
nieces and nephews). Instead, you'll see o
snapshot of the Japanese Imperial Paloce,
or the Parthenon, his favorite bullding.

His second favorite is the Resurrection
ockholm — a riot of classical de-

and the fact that its architect, Sigurd Lew
rentz, designed it with two proportional s
\ems one for the inside and one for. the exte-

'\o«m could know that jist by looking,"
he said, lauding Lewerentz's obsessiveness.
“But he knew, and it mattered to him. [ love
that.”

So, a visitor wondered, taking in the pris-
tine space around her, did Mr. Jaklitsch con-
sider himself 1o be in any way obsessive?

“Completely,” he sald, "Have you ever
met an architect who wasn'(?"



